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B o 1R T DIADFEAEE ik,
1THACRIC T A VT ¥ RIZEo T & W
IWEDDH Y T LTz, 18324EI12X 7Y
VOREN) =T 4 AV y VTHMSLER T o0 (DL ITHH#EL
BEROER), XER Vv —F VXL %ET LI holcv s 77 =213
FERIEHOFELCIRELEC X 1L 9, AETHWY LT3
[H—=37) 1% vy Ry CRITESNIAFISGEE [ 4—2 - 7v—|
ARENzblzo THEBS L TWE L7z (1871-1872), AfEIxfhic, HiE
FERE [Hodizsi3 5 1712] (In a Glass Darkly, 1872) 12H D b i
9, HEEEY 7 V84 TNEWZIER T X 2 TAR & NFEOIER %
W27 T8 A== [FI7xaF] (1897) »HHEHIIZE T L
2500, ZauzxLT T 3 7)) (1872) 13254E b Bk IF TWwE 9,
L d ORI RIZ X 286 L FHREMBELRH L v ) RITEB W Tl
OTHH AT T, SLIELTHNIEL T 2T 7 v 4 TV v v
NOFATHERIER D 2 b 0D, [ —3 7] 13 [FAHEENEEIRERE
JE | (FEfE, 398) &\ ) S AAIN T3,

¥y - L-T77=a (1814 —1873)

NEEEHST LU

[H—37] OFEYIZA
NFEELE LT -oTWE T,
~y &) v AL p0E
T2 S A4 BTS2 T
Mo 72308 (FHR) ©ik
DFDFATHL v
WENHIE S ITTIRR S N, BRI CHFOHES CUEHTFOK
1) D LRREEB L THESAR, LWVIRAXA VER>TWET,
BELLENORBEELTEI)FO [FA] 2Lto—JiF, £ —RA b
V7 OEWTHFRITEL LTVET, HREROKATHL Y 2 ¥—
A RNVIIEIREENTCHN LD EHLAIZLTWE L, L2508
ﬁﬁ&\%ﬁ#%%%@@%\ﬁ@ﬁ@%%ﬁ%ﬁot&%#ﬂfmé
TRHY ERAD». FHIT [DRBFEROLELD], [HorEMEE
WEED, BIET 2] LERIrTREVWART, HET 212, FHEOMIX
DEFFLIIE»ICEDLRI: LD T, MHE [F] OHORITHA ¥—
ROBHEE DK, HIET 2HRIMLZ > 7D TT, BHIZE-S>TW
TOEFROVWTZHIFALEL WD, ZANBMLLBOLHESIETTZD D
D, ﬁﬁ)&biﬂ‘ﬁ?ﬁlﬂ%éﬁe TWEFE, 20PL—h—3 7—%3@%#& EEL
TABLED 9, A BREDAIL S —3 7 Lt TLTWwY
Hb%%oi?o@mf(ﬂj@@l@ﬁ%&ﬁ%?@t:bﬁ@i?o
FEHIDOIMEAN DR D) K U CHERAHOEFGTUL & H . K4 5% 3
REZFAMOBENTWERY [FA] EX—I T I TRZ I TET,
ZLTC ] b7, FRAHOEBIL>THLL I LT T,
21fCIc Lo T [ =3 7] @D, BLIEEAT—DEAITTH S
WAL TWD LR EET, (L] OFHL VLR LE ZHTHEBEET 5
—DWEZETH 2 K, FOFEKRTH -1 TH 5 I HE»IHEL2Z S
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Rl BIROTCIZEREST 2 2 LI2h2ROVTIEI T -3 7, [Fh] D
A TR 2AREL, £ L CHEEMOENT: RS — I 712> TR
ZHSHH, WAICHEIZE>TF. 1—I I DBEERZE LYV 7 28
A 7T, TRNETOBMELFEL LS IT [Fh] 12T A %80 EL T
WBEETETLE ) B ELTRI—ITEVIRKDOBEMZ 2
ITW3 EbroTWwbDIT [Fh] FZOFBMEIZK SOV TVR W, %

KWBFARDII LRI T 497 « 74 u==T3, [FI<TFT 4 v
7« 7A4u=— (BINKRW)] Lid. 5#E L BITOBEHA Y OMITEHRD
EPELC LD ONEZ I ARVYADZ ETY, KETIE, b —
ST (R EEDXDIEMLTVWED, ZOBOLMLESEED

WIRBEN TV EZEFLTHATSIEL £ ),

<= Carmilla (1872) - Vol.1

[h—=235] OEFEFERERXICOWT

[H—3 7] OFEFEIZTHTZLEET 2, FHEEN L SOEME & —EDFERED.
Z L CEG A5 &M N RIHHEHE C & L LLIR Y 7 3 7 5o
DIWEETT, LR LIEHENLHERERLZREBA L W FHLZE U THAT
WL EWIEED ORREDID L Z LWtz 8% T HE © 5 A
LREDH Y £,

HLEEFDOPTHELIEZWMZ 5, : you shall die — die, sweetly
die — into mine.

[7—35] OFELITE [ioBE—E0E| (IV. Her Habits—A Saunter)
ZHisE L & Do Her habits (EOEE) © ] B —3I 7 %L
%9, saunter (/'son.tor/) I3 [HER] T3, BFL LTHMHZ2FHET,
He came sauntering down the road with his hands in his pockets. D X 9
HWET, STIDOVoLITIR, FEVTTHS [ LA —3I 7 DR
BRLENET, Vr XA T7LELTOI—3ITH (1Y) Th25E
FEIHIHERTIEHTHLATLIRS WY,

Qﬁiiozb'

FPE>—TMLTLIES L,

She used to place her pretty arms about my neck, draw
me to her, and laying her cheek to mine, murmur with
her lips near my ear, “Dearest, your little heart is
wounded; think me not cruel because I obey the
irresistible law of my strength and weakness; if your
dear heart is wounded, my wild heart bleeds with yours.
In the rapture of my enormous humiliation, I live in your
warm life, and you shall die—die, sweetly die—into
mine. I cannot help it; as I draw near to you, you, in your
turn, will draw near to others, and learn the rapture of
that cruelty, which yet is love; so, for a while, seek to
know no more of me and mine, but trust me with all
your loving spirit.”

And when she had spoken such a rhapsody, she would
press me more closely in her trembling embrace, and

her lips in soft kisses gently glow upon my cheek.
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HEI OO D OO o I2BER I Z TEfFE,

HEE mmadl| HAFE |fiX
murmur | heard someone murmur right behind me, but no one was
: éj] < there.
(‘m3ma(r)) (FCERTEPPBLODBZ AN, 2T RHELVED 72,
wounded # 1,5_0 W His cold words left her deeply wounded.
(‘wundid) 7 S | EOREVEERBLICRMEEELE,)
obey §jj ?\, 5 | didn’t want to obey the voice, but my body moved on its
(a'ber) own. (ZDFEICHREVN =K 57D, D BEF ICBh )
irresistible # I The witches told him to give in to his irresistible desire.
(1r1' zistobl) T TEAV |BEEEREC. BRORALVREICEEEE B LIS, )
rapture % g= He found rapture in deceiving others.
(‘reeptfa(r)) = (I tb A& <2 &R ER 2 /=0 )
humiliation % BE The humiliation | suffered still burns inside me.
(hju:,mili'erfon) ) (HBOBOEEIRVELECHORTRAKI TV S, )
rhapsody % FEs His rhapsody drew people in, until they lost their minds. (1§
(‘reepsodi) w DERUHLBNIEAAEEZRH, PHTERERDES,)
A Her trembling arms were covered in blood, but she kept
tremblin
. 9 | BAlk |smiing HEOBAZMIMISENTWAEDIC, HRISHEH
(‘tremblr) BTV, ) tremble (8) [BA3)
embrace % *@%’E The monster’s embrace almost choked the child.
(1m'brers) (R DY FHEBRBILBET A1)
glow §j} fl'l': 3 Eyes glowed in the dark, watching me.
(‘glov) (BERADHRTEN N ER TV )

O She used to place her pretty arms about my neck, / draw
me to her, / and laying her cheek to mine, / murmur with

her lips near my ear, /

© “Dearest, your little heart is wounded; / think me not
cruel / because I obey the irresistible law of my strength
and weakness; / if your dear heart is wounded, / my wild

heart bleeds with yours. //

© In the rapture of my enormous humiliation / I live in
your warm life, / and you shall die—die, sweetly die—

into mine. //

O 1 cannot help it; as [ draw near to you, you, in your turn, /
will draw near to others, and learn the rapture of that
cruelty, / which yet is love; so, for a while, / seek to know
no more of me and mine, / but trust me with all your
loving spirit.” //

© And when she had spoken such a rhapsody, / she would

press me more closely / in her trembling embrace, / and

her lips in soft kisses / gently glow upon my cheek. //

21

i 333d®YD




22

QJ EXDRBHA F .

O She used to place her pretty arms about my neck, / draw
me to her, / and laying her cheek to mine, / murmur with

her lips near my ear, /

H—25D05 [#h] ~DOSAFEMM

=3I 71T L, BLLWHEZAOEIZH L TH &%+¢ (She used to
place her pretty arms about my neck, draw me to her,), ¥ % & &WV1%
235 (and laying her cheek to mine,), EJX CH S 2 TE7:DTT

(murmur with her lips near my ear, ...),

ZoLVEZFIDOEHICE L T : She used to place her pretty arms
about my neck ...
used to IZ#E < BIEZ ARV TV EZ L x Do 2 — 3 70EE (D)

ERWTEE (@) DEFBED 1LHAE T, O FBIF (Nvx VvV 2R
2% T o 7o OEEEE) 13, She (A —3IF) B [X~LT:
HDTT (usedto V)| LELTWET, used to LIBEFRIZH>TWVWD
DI, ZONHDIFED FITL2BEORIPBL VI EEZL>TVWELLT
To B A—IZEBILTOTEZ o HEREZRVH L THEO T
2LVIDIITT, STH—ITNEIFITHLTUTERL > TV
LWz, place... LT, draw... L C, laying L Z 235, murmur L T\
L7, ZOMEIEZ LN TOWIIERED D 284,

@D She [Carmilla] usedto~ [ —3IF1Z XL ~LTdDTT,]
— [~] OFFIZLIF (1) (2) (3), used to DI 2EEFIIFEIETY,

(1) (used to) place her pretty arms about my neck,
[Z0EL LWEZLOBEOEY ICELT

> EEZDES L WEiZE (her pretty arms) FAOBEDAE Y (2 (about my
neck) place 92 & WS EIfED S, place® [~%ZELT] &ERLET,

(2) (used to) draw me to her,
[FhZHZnZ X Ic5l EFE T

—draw AtoBlTA%#BIZB|2EFH 3]

(3) (used to) murmur with her lips near my ear,

[(BETICEZHECZ - LELOTY

— murmur ["&< | /with her lips [{#&ZDEH S| /near my ear [FAD
Ex7T)

— W=7 ROEXTTAEZ > EBWONIE, ZORICFIBF Of
THELONETOT, INNBW->YFATHEEL & I,

EEFEAVWEDLD | and laying her cheek to mine,

ETZZT, (2) LB DMITH B iR laying ZFHAID T3,
# Dfiz1d and laying her cheek to mine [{}i# DIEHEFLDIEEIZ L 22 1F
T EWOFRBDD 9, TAIIMTTL x 5% used to DIRITIZENF
DFEEDHK 2 & Z 5, laying 1Z ing MW CTHESFAE TT 2 LEEREW
FHA, EOMBEBHL CHDIFEWVWOTL & ) B, Z D laying 133C
HETE RIS 9, M LFERI M2 TToTWw5E)
VEZRED FIMBEZ T2V E SITE ZOSEEIMEILDL, [~LLH5] L
F9, oFDEHESFIZ. QL@ OHIZZO LS TEMED b o TV
ATZE, EEZT7:{T ZOBED [~LT) LH@ETsEy, BHL
T3 &, laying IZEMEEBIML 236K % & D BRI W TV T,
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<2 [5 < 28 (ROKURO-
KUBI) J

INRAZE / Lafcadio Hearn
INRANZED [PE3#K] (Kwaidan, 1904)
TEAHEL XD, 18504E, I 7T 4
Fen—=viF, FV¥TIEITNET,
RIZTANVT Y REFNDA XY AN,
BRXVIT7TANEVIELL D, HHD
NAT )y RERI 222 FT, 28
THIBLOARF % & o 221 1T TR
FHZBIEWMENTN—YTLTZD, ZALGRKBORECHELZ T, ¥
BINZ T Lo TeN—VIZ18694EI 7 X ) A ~JED | BhEing & LTz
DHLITWDNEITKRE LW ELE5 2 2, Vv —F VYV X2IBlbd LD
B0 E T, ANA AN ¥ F T 4 OFEFTIEIE, 2 A VT 4 XA,
WL E KL ELZENTRDLNTN—VIE, 7 XY IEERIZ VA
V7 FIM=a—F) v XIB Y| BiffERET LoD vt — v 3ftizfil
NET, £, FIXT I VAFEILL o TELNWETRT I
BEFLET, 2IHILTHZE, Yy —F VU Xn (HMH)., RFEL.
ACHEWT RSN =V DANEITE o TRE TR KR ERF > Twiz 2 &
BIDPBZET,

18844F, =2 —4 ) Y XICCHME S A TEEEXICTHROERY)
EN—VDPEM LI ZETHRELELET, 20Kk, 1890FI12=a —
I— I HEFEMORIRE & UCHIRH Len— v i3 KERUT A - 72
XOT, O FTHRITHWELZRT 3, BMESHEPERTHELH

NRAE (1850 — 1904)

Z 5L, 18914E, N—VAlFED & & IR Y LD NAEZHBAILED D
ZEITHEDTT,
RAROEALEE¥RKCOBBHEDOD L, N—VIZHEHERFE TR
FEZDEI1I2GD T, bRAITRRT 2B, N—voREEHED T
OHBE B, NRFEBLTOWENA—YOHRITLE WD Z & T, WAIZA
BTy ¥y =22 TV &I TY, REEFE-TOLEELH
FTWTeN— Y D54 L 7 o 7219044FE, AKETHLD EIF 2 [1%3] H3H
REnxd (2L THE, FMEDT:»AM), KETN—VIZHERDE
REFFECTHIBELEI T, N— VB HRORRZFLIEVE L2 L
T, ZNMEIER L. SRBRAFRANICE o T—2RZDFHIZ L Z &
BHIEFEEETLEIIILT:DTT, URLERTMEFELEVIMD
DERA, ZLTIN—YDREDEL ZM L TEITEEL IERIXOHEAR
ANEITFEVES R, FIES R, Ry THAVF v —~EER, #bL T
WELHIZHADEESTWIOREEDLEINE T,

R [2<28H] OEAL

REOFENRNIE, TCIEIBICH Z 05 25, BHPERELHMRE (W
ZRVANVEEZHART D) T, SRBEEZMBE L7125, [
B (WD x9) TT, WK [ 25H] BEDA k7 FpRvE W
. ZOFEANRDBENF ERITHZ 5NTV D 2 IERR5E M T A3, HE
BAEIZ, 20X ¥ 727X —OHEHASTHREL A 74 L5|o8koTWw
HFETHDHD T, »POTEFRoBELEVIRER T TH+oICH
HWOTT 2, ZOEE, Bx LWFOMET, REOFITHEE NI
HELLTHAZHPETVEL, LALEEOHETIZEL., 22 TH
BRI FTLrbMORGIEZ2ZEE L L ERT, TTHIERD &
PolzlDIMELIKETEEIICLEDE LT, &EOIT [EANE
M| ORZITRWF ¥ 727 2 —TH2REETT, Fk (5 5HE] 1. Lk
O XD BHHEOREIFESL N, HEDOEZIND LI H00MHED F
I, MESABHNTH LW TOR, BE2O L8685 % LT
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W3 L, BY ol —ADARZD
DM RN DT, BT B0
FVWTHI/NEZ—HDTEE LTI
LT NBEVWIDTT, K2
OFYIOLEIFF U < B o 7B
LHENT > TNBITA-TZE 2 5,
ZZIZRUADOBEIEL LTHED
Tl OO LEMTEEBENIZD
o B Lo, FEIXERKRIZD
9, LarL, HEHERZILT
WDV S 22 D LB EHI L 2
5, EANEEORHEAND B IR
TWBRKRIBROFBHIZAD LT,
EEFRZIGASOEET, £
BTV RANEBEOENLL, 21
JR 27> TWB DA 5T D
TS, BHWTILHEOFREMEDEZ ZI LA, E52dEITREL, H
DEFAZEREDS DHOBRICESTFEONTOE LEEIIE S 7:
DTT,

B TtEBE &Y

Qﬁiiozb'

FFE—FmLTLIES L,

“That traveling priest is not in the house;—he is gone!
But that is not the worst of the matter. He has taken the
body of our aruji; and I do not know where he has put
it.”

At this announcement the head of the aruji—distinctly
visible in the moonlight—assumed a frightful aspect: its
eyes opened monstrously; its hair stood up bristling;
and its teeth gnashed. Then a cry burst from its lips;
and—weeping tears of rage—it exclaimed:—

“Since my body has been moved, to rejoin it is not
possible! Then I must die!l... And all through the work of
that priest! Before I die I will get at that priest!—I will
tear him!—I will devour him!... And there he is—behind
that treel—hiding behind that tree! See him!—the fat
coward!”...

In the same moment the head of the aruji, followed by
the other four heads, sprang at Kwairyo. But the strong
priest had already armed himself by plucking up a
young tree; and with that tree he struck the heads as
they came,—knocking them from him with tremendous
blows. Four of them fled away. But the head of the aruji,
though battered again and again, desperately continued

to bound at the priest, and at last caught him by the left
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“iiwﬁﬁﬁ«sr

J \
© “That traveling priest is not in the house;/—he is gone!//

But that is not the worst of the matter. // He has taken the

body of our aruji;/and I do not know/where he has put

ic.”//

2\ e

BERFbHINTLEST-EADBL 3H

HRIIR>TE1HL2H (EA DL arwji) 12, HEDLL 5
B, Z2IVWBETOMOELRZ LI L MELET, [HOKD
EHBFITVWE W, —LbFEoTLE-7A7 ! (That traveling priest is
not in the house; —he is gone!) | &2 E WX T, ey T 172
PERLIZETVDIFZZ U2 WA T (But that is not the worst of the
matter) | EFEDMEEEF D, EANITE > THBM L FHEELETE T, W
FALT: 5 DEANDEERFL L CTL £ 57247 (He has taken the body
of our arwji) |, BF T, [FFWBZN% & ZITEWT:OH»H—YH o0
7\ (and I do not know where he has putit) | L¥ET2TIEH D ¥
A3

WEEE LCIEE 3, heis gone 128175 be gone DT T WL =27 VA
(BI2VLW, LBEESTLESTWDS) bEFZTHAET, R T
JE> 7 53D T, He has taken ... / he has put ... 1257 5N 3 BIERE TIEIZ
[TTII~LTLE->TWS] EWIHFERERLTVEY, £rbldo
not know ® HHJEE & L THEBES % where he has put it. (f§ « F[# 25 [ #
N=EELOEANDE]| ZE WG dHTELTBESEL x5, where
SVT [S»VE 25T] & MRS ([RERHE+SV] &5 &3
P OXO—FBE LTHLAAZI NI OREZRIZLTVET,

J \

O At this announcement the head of the aruji/ —distinctly
visible in the moonlight/—assumed a frightful aspect:/
its eyes opened monstrously;/its hair stood up bristling; /
and its teeth gnashed.// Then a cry burst from its lips;/

and—weeping tears of rage/ —it exclaimed:—/

BTICZ 3, 2 2EDHE

L DEOBDITAZ 2RRF U R S BAENT 2R 5 0318 < #it
FHET, ZOESEXITEADLEE (At this announcement the head
of the aruji)) BED XS IZHITMZ DHh w2z IiE, A FIZTERIL->TH
12/ %z (distinctly visible in the moonlight), Z 232 X EFEMHEZEL
%9 (assumed a frightful aspect), Z Z T®assume % [(BitH%Z) HOF
5, 292 TY, Z20F UL ZIIRYW AT TRED L (its eyes
opened monstrously), % DFHEZ TN DO X HICE b Eb NS LD
(its hair stood up bristling), ¥V XV LS L D HZLTCWET (and its
teeth gnashed), gnashix [BEEL D %2 F 5] LWHRD 2RI 2EE
PEEFICT (B BFETE /nef/ T, g3 FRELIRA), £ LTHUT
PEPLIZEIFXL D (Then a cry burst from its lips), &0 OEZEIRL D
- (weeping tears of rage). DWIZEIR (@) D LI LEEEFKT 312
E5DTT (it exclaimed), A FOELSIbED, ROk LELELS
LEREFIIRSLECDOH D 9, WXL LTHROWFENDIZ,
Kyva, £3aoy, 2LCanviffid 2 LT, ERIRL LT
mz o, BfEAERE L CTiEoTL 2 &5 LRBRURIEL TV DR
TY, Xy va BHAWICEREZMZ., £330 v 3EMOBEZ IS
L. 20YEIA»5RRIZILEZMCEIMMESEZLTVET, KORK
HNE ENDIFROMNIFRL L L bz, ZAUTHE BRI ORTR %
ALTWET,
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s2[727v502a814 10
FI72Fa7V75«

A7 Y —-+ =Y — (Mary Shelley,
1797-1851) 1320/ AR & WO H ST
B E TR B A REM YT
2 [(79vrvyvakgy, HH0VIE
WD 7 a 2579 2] (Frankenstein: or
The Modern Prometheus, 1818) & %
LT FEL, Ty vy Z/gLE LTHER
N5 ZEHLVARERL, € OFIROHE
S EHRITB T 2ICHBHDOIR S 275 2 /N TT, BHFED & 7 —% NiE
ANHORNE & o 2RI T — <12k, SHOANTHIBE (AD N4
AT 7 70T —OiGIZ S DL HERMOS T TIRREATVWET,

FFRBIBIA LS R, AH (BoE) & (RlEE) offkE
WO I LWL YEEOREIZD ) £, HEROBIATIZ. ABE
FEKoT [ExhosoME (nature)] & [BFLBEEE (nurture) |
O—FEELLIRENLONPE VI HESEEL 7T —< L LTH IS
NES, ZOXIINRCEENFEEZRHO AR TH, [77vrvva
ZA V] DBRMEDOLERRY THNF ¥ =TV ELE 2 TE:2 L
ITfE D wE 9, BB, W2ESNTWEROT ZITAEANMZED L
JCLEIVA I E— T IVT YV aX LDy RIAL VT 4 A
FREIZE L TR, FERE BRI AG . BR~NDBZ
MEREMR LT o< YIROEHL (The Romantic Period, 181tk ~191H#d
B ORBNELS LD - b TEsTL x I,

A7) —->z)— (1797 — 1851)

B T IVE VT aRAY

S2P[75vFrvyagay] 3D

[79vhrvyvakstv] 255 LT
ROPEBRVEFELELT, [77v 7Y
VaRAv] LW ZHIERITEYT
EMOAFIE LEENE T WS L
WH ENBITOENET, bBDHA, 7
SV vYa A VERFORY L
AR LTV 4 75— 757 vyva
2L YDHHTTT, Ll [EWos4
BIR7 v rvyakgy] BEW)BWIAA, ZOEMBIIHARIZRS
FTIESBEBELTWVWD LD TY, NEZTHATOLEWATH, 777
Va4 [NEOEMHBARIZE WE D 12535 2w I REIC
Bl TWET, ZOEMIDOA A —DiF, Y= —2b X« Sz — VBT
X oM (1931) TRV R « 7 —u 73U T2RMMBIT RS S B s n
TVW3EITY, ZOMBOEY 27 VBEZFLIZEVWIDDZHTY
2. EAMRICEELZOZ, TOMERRX I [77v vy akAg
V] EWIORKR L FEIRE LI N TIZED s LTS LW
IMTT, TOARX—VEAREFENOEY 27 VEHATLE W, Z
DFEFRE LTHETD [BMORBT7 IV vy a &AL ViE] LilfRs
LAPHEZTLESTDOTL & I,

LFWz [77vrvyvakgy] #8s ZO#EEIE, HITKRE
LTW2 W) ZTELL, RO T —< & 2 5 L CHREWHN
FRELTVWET, LWwO0b, NHROFLEF—TIE, V47X — -
7Ivhvvaiivi AT L5200 Lo 1EME OBRIZH
DEST, BWIE 7S5y rvyvakfvitgsliitbi, &RizELTW
LW, BOBBORMEGHT 2T IchoTwET, £25F 25 L,

1931 EMBEIRD T S>> a v 4 DR
M CE:RYVZX-Hh—07)
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RRGH B LT ORMIT (77 v vyakgv] Lwd&Hins
ZHENTLED EVIBMBARD, WEEO T —< X RRIZHHIREL TWw
2LEZ5DTT, 20, VEMOFTCIMAIFEL L TRbNIIEY
E. BIEMROBMEBE L C, HICEHTEH L VWIFEEELTVD
ODTT (ZOHA. [77vrvyagiy] LW EHTOES PEKT
B BEREOBMRIZE T [ZHiE2bN0T:] LWHBROSHEH
B, LwOREFTE),
SLIEZE (7o vrvyvakAv) OMFEICIE, 79V vy a
%%0%:%6@0_Eﬁﬁﬁﬁbi?o77y7yv1ﬂ4
ymﬁewﬁ%%ﬁﬁbtﬁu\%%%%fﬁb\%tbiioéen\
P DG S Z LT T o b BRIz, BAORS LWTR
DI 2 0 ERN, BEEEED &V MENICHED b 2178 %
EDFET, ZITEHELTLEX2DIE, BEWEZHLZDOH»?] L) T—
<R TY, BHSE. 797 vyakA VAL 1R &
ENTVETE, BRFEEHEMEYLZOTE LV, LE WD A B I
LE T, 2FD, ELLDBEOENLO»LPLL LD EVD, BE
BB L T —< AMERITIAD LTV B DTY, FEEE Frove-
T baEEEICXEHOMERR [7 7Y vyak 4] (2025)
TlE, £ NI T I I vr vy a XL VI oT (BT
TEMEYEZ] EEOBBLE T, 20k ) 7 IFEIEITIIEEL A,
Fve NuBEBBHAZHLE, 7ovrvyakg v EEhoEE

[t A AN

BE#HL TV Z LI D2 ET,

<, Frankenstein (1818, 1831) - Vol.1

Qﬁifazh,

FFE—FLTLES,
Remember, I am not recording the vision of a madman.

The sun does not more certainly shine in the heavens
than that which I now affirm is true. Some miracle
might have produced it, yet the stages of the discovery
were distinct and probable. After days and nights of
incredible labour and fatigue, I succeeded in discovering
the cause of generation and life; nay, more, I became

myself capable of bestowing animation upon lifeless

matter.
@ BRREEINL—Z=V7
4
ZP*DZ’)‘UO’QZ)‘OL ic_a_f'ﬁ'f’_%o
B AhEe] BAE BilxL
affirm The master affirmed that the experiment should
(of'o:mm) &) ~%FFRT D |be banned as soon as possible.
S (ZOERE—HIH LY NELEME RIS L, )
Many opposed his decision, yet he refused to
yet o LD L. ZNIZH | change his mind.
(Get) hrhrhHs5e (BLDHORMICRI LD, TN THHIEEZEE
Z&HELEh ot )
A7 - | Her gift for sensing supernatural beings is
dISFInCt iz 'ﬂi"fi?f < distinct from that of other exorcists. (FR2%Z =T
(distin(i)) a2 BMED | sgronis. oRBLEsLE—BEBLTNS, )
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© The sun does not more certainly shine / in the heavens /

than |that which (=what)| I now affirm is true.

~EEEHL LT LTV (FEBRIC & 2% F)  not more ... than ~

The sun does not more certainly shine 1% [KFG23& D HEITHES Z &
W] EWIEHENXTT, Z 2T not A3 more certainly %7 L T
W EFMATREE W, 2% ) [KEBPKRITHES Z& XD bk 2 L
BZaWw] EFoTWEHITTYT, TE. ZOHBOXNRIIMTL & D b
ZAps than LTFTRENTWVWE T,

RB% 4 that which SV IXR®RK %5 what SV IC3%

that which 13 3CEEM eI T, BUREFECTIX what ITHS L 9, B
RAAF] what 13 what SV & WD FEEDEMED, [SHEVIT B LD
D] EVWHIERIZED T, ZDOXTIE that which (=what) I now affirm
% that which (=what) SV i2¥47: D, Z428 rue TH S LikRLNT
WwWE 3,

[that which I now affirm] is true

(DS XRERT BRI ]IEETH S

ZA% L® not more ... than~ L &b THL L, S FELTHL
DILENEETHIEVI ZLEEHEI LD LV EWHEKIZE
DET, [KBOSKITH] L HLREZTVWEELRLINT LT,
BOFTHEI79vrvyakivid, BOOEIZNENERERLT
LWHEL L DD LEHRIMELTWVWSDTY,

The sun does not more certainly shine

KA L YHENMHELS Z &AW

in the heavens
KIZCBWT
than that which I now affirm is true.

IS ERT B ENERTHBITEICIE

(DGR FERT DIEDPEETH I LE VI T LEEWELLRDDITL W,

Zd, RGP RITHES D LA L LWL R I EXRDTE, ]

© Some miracle might have produced it, / yet the stages of

the discovery were distinct and probable.

BEDOHFEEADHE : might have p.p.

TOVER (b L) RH £925 may XD
HOPHEZOUMRERT Z LD Y 3, £ LT may have p.p. / might
have pp. DIEIZL % &, BEOHEKFIZIOWT [~ olerd Lk
W] Lk RBZENTEFET,

might |% may |

Some miracle might have produced it

MO DHEFEAZNEERE LIDOAH L]

ZITRILT ORIt (£4) BAEIHETONTT, ZOFHLFTH
577 v vyag i, BEEM AW TH T AMEEY KLz
ANITF, 2D I THLATWS it ik, ZORAEOHKRFEEIRL T
W3 LHBETE XY,

WERD yet : SV, yet SV
yet LWz, BT E LD ﬁ;bfné [F72 /K2 LI EKRTHE
ZTWVWBADZLVTL x D, HlZIE
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(— Golumn 5 )

§ g T 9
S ATY =1 1) — it % 1R ’fk\i?'o (BELL< CilJ\“lﬁﬁ_r’TTU:F%% 75‘/’7“‘/9?7'{ ‘/\\75‘!5!2&
L% pp.133-138%2BBDZ &), ELNTHNIE. T T - R
) —PESIVERETE (A YyEEOER) O XY XTlE. A EN =T EEBE T7 ER7y Ry (199D 1 Fz—7 e (AR~
R, 77Vh, KREZEI=ZABZDO—LZRTRXREZHTHNTL FBOBEMT - TIRY Yy FETRISTMADT 7 ) A ANTGRDOREL % #
F L7co 16ECICT7 X U DR ERMAL Lo £ RIF17505FE I (LK KBE WTWELER| JoEHEFRI 470 T750F7> 3 ap 1>y Bk
NOWRBEZEFHRICND., TIREZRILE, NARENS1807F £ T DOUNENEST1839FED T & T LT,
12300 AL DR E=BE LI Enbh>TWWE T, 18iHiEICHEIT5H
ARDEERNBZABRISREICEEICARY . BBREIZEINY - TIL— el J S[FaN i
X > JNwJ\ (3 ; Johann Friedrich Blumenbach, 1752—1840) o A %@ .\?f 777~y astray/vo7Al
AMHFEEICHEZSEZTWE Lo ZNUE, FURX M ROMEZRFOBEEA I35 vsa94r; OFEEEIRICECBLLONZERZD—DIC,
CEPNEORRICROIELS. TNUNEIEEL L THRETY., BEE 7oy vayar - Ay 7Ly X (Frankenstein Complex) 73 V)
DEHICE>T "ELVWHEBORNIZ, AAEZSI TRVWTZ 7Y HAZD $7. HCEHZF OB AIEGALRELABICKEEZ 6T O
T28HZ (RANLTEELERLUBE) LMo NTLEDD ZORBR TIEBWD, EVWSARCBMZETEETT, CORREIET XV HDSF
TS ER7AY v - 7>E7 (Isaac Asimov) 12K > TRIBEN/-H DT, 4
BYD TEEABEALL #HINEDL, EEBAGESILDOLA > HIEERNG TRFOORY ~a (Little Lost Robot, 1947) & & TWLW &
AL FHABRNE T, 18— 19HICOERMBIER . BROREAILEDA T ABHPBESEELILLDPRATHIETERC RS hE LKL e W
BHREREBICEASE, XBLIEXHOZENIARS A Ty hEh, 18 SEBREDBEBTHY ., T 757> ad4> ) Y TICRRLIZEBED
HieEFEIZE "TREDE, »° "TAR) OFAICHEET 2L IChoTLk RBANGERERS ZEDNTEET,
MHTT, 20 "TABEOEEYHNAABEZENTHE LAy, &0 D FEE(E, 201
Uy BEREZEDYE o 1791 EIS T ST T a I —F 4+ COBEDFRTHREBNBFETEHENE LIce BN—K - FyRYNAT—
ADTRTHURESFEIEZRA-LDIL. REDEIZL 2 AEER. MG (J. Robert Oppenheimer, 1904-1967) IZLK2RFEBORETT, WA
FEICRNTIRANDED ICEINTETHWVCDTT, 25 LIcBEZ FRIEAEZzFE LIy N\y Y VEEZR T, 77X HEREIZHEDLA
IRITHAIABADRIZIE, XT7V—DR, VA4) 7L - TRV b0 FE 5 (BA6H) ¢RI (8A9H) ICFEZEKRT, HERTCERIILS THNIL
Lico XTIV —bEROFEDL &, BYEHF(ZETLA O XLAD AA. RIBTHTHL00AIZEY . NEEERBOKERAGIAELIZZ X
BB EHBLIEN DD LNEEA, BRAIL, BRYUNDAE NEFT (FIRUNAATY—RFUYTIN - DIAVT AT LD T
MR IE. BEICRAREEZEITEANRILEETZIRAGHN ET. X7 AYRUINAI—BTOEEZHNILINA T P— | 2 =SV EEE
D—s U — S T 0TS Vet 0 7 A g [BERICEEZ F ¢ I+ v R>v/N14<—; (Oppenheimer, 2023) N7 A X T REFEADE K
DHEAE (1797~1818) (3. WREBSPWERGOBRFBIHLELEY Y EFEL DOBRELIDIEBATIEIHY £ BA 17525 v ad4a4ry ORIEN
iB) A
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o0

2 I93 7RI b —DBRUOE]OEE M

TAYVIEMREO—F - 7A 7Y FINEEFRONT—F -7 4 ) v 7
AT T777 MIZ by =0 M, BLTZORMMEFEL S by
N—BEAE LTAERE LTESRIELHLNTWET, 7727 57 ME
MO THE S > TZ by V—MEEDOF SR E T 20103 md H2—H.
FNE T2 v v V—QWECFE] (The Call of Cthulhu, 1928) 1ZHE 7% <
HEL—AETH D, 7 by v—OMBM BE MEEDT A T 4 7 ik
TRARLTVWES, 7 Py V—HEEOREZ R CRT ERDE D X
HDTT,

1. #EDERIZEE < KT OAM 72 B 2k 2 MBI D 5o

2. M7 HIFBEADETE ZIH W, BHEIZZ DHVD 7z DI L T
W3,
3. 5T HIEE Eo/NE D L IR EEICE RS Y - Y — % T,

ZITEATWS,

4 7z HIX LIE LIS Rz, BT OFERICERZER LY T2,

5. 17 b I3ANEEMAG LT L) BALE LTE D, —HITIE,
SHIZNE, B o I3 RHoMFELESL L, BEEL LI fidnd L
Wi,

6. BFDEETEX T V= —DOfIZT, L8227 by v—IFERT
(Sasll

V777 FO/NRHNTHRD FRMEE L LD2HIF. LETLEIATL
TP OFFLEHm T L EL T, RO NTHERYT 2 5 bz, Mk

e
i

D& HHEEETRHELTW L ERIE
FECTTo A7 —/NlOdH [FT7X%a
Z | (Dracula, 1897) SR D &IH N
Vo3& L 7: FRle S HF T & o THBAK
ENTVWHEHEZE, AEL 2
DEMRIZHDEDLPD T, BUAIT,
29277 MIRELHELZITI:T
HHIKRT—DERAT 4 —T v+ X
YIDTEa—E X+ V) —] (Carrie,
1974) 12, L H2IBEIEFESIECT:
NHF& LTz BE<e. BB A - F
RLTREED O OIS IED Tz ) & [AEEOFEIRL
T, MERZLE T 27 « FXaAVE)— (FEF2XAVE)—) ®
T77U9YR 797 =IHbDEMENDEHRT — « Vv VAN EEDIST

WS RFECT, FIZIE7 AV IMERZE [Tv7 Vg4 vF - Tov=
2 & | (The Blair Witch Project, 1999) % Zt) D127 — 2535 % D 2000
SERMFED HAMBECEAARLEEERAZ 0T TISMsATY
T3, 2FRGTEE WA NRIBRIIERENDICEE ). 2088
DEERIZLTO LT T BB OBE (RAR) *ik  BlFE
FER/LTWL DOTT, HHORE DL TR OB % BF I OITHv
TLE 5 ANHOBMEL AT —ERIEMELTH . = ORMiE RS 7T
SFEITI ZWOITRBEHIET 20TL x ),

NT=R T4y TR-35057F
(1890 — 1937)

[2bFoV—DFUE] OEVOBELHDLTL

[Z7 by v—OMUFE] OEICFERTE, ZOFED ICHEERY R
CHE T SAT OO TRy HARNE ST, TTEVFTHS [
(7YY R U2 AFYFHF—RbY) BB LIZOL, 203D F
PFRELULFRITHEAI D) T, ZOFFRIICBT25EIFIE [F] ©

KRR THZ A vV = VEIRTT, ZLTHAIIIHEC (R ITEY. &
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BRI TG EOFE ) NS B Y 2 L CGRLEILES T
affifitanveryoFiEsiEnEd (@aNvyLyOiEY IV BED
2)o [Fh] DR L T FHiNDs [BEZ %R L7 F5e). [, [
WELESHLLTR] &, WRRHEBNTEEROH Y 25 % [GE
WER] 12X THEMTLN, FRHEMEIESZ > TV A E L ST
WBDTT, gtEld [Fh) &3z, L2 TURNVE =Y 2% HATVD
I LRFLIZEROLN, LD TITREEEL by v—DHF L E
B PBHEITFET20TRLZVWALEbEATVWLDTY, 5
FTUEMRLEL X D

BOFTHD (] 1, HRESCEEM L F 2 REBE O KR 5
KRB DFE %32 F 72 5%, R D 2 DT, #2050 DiEH0H
KO WIHE RT3, MeT 2 EhicEMt®Eory —7 %
FED) &, R L E) FEEFE, FEOUVIKS A>TV
UTzo BORIZX 2EDESITE [7 by v—# &I UFHFAHEN
T3, NRIZZ 20, FBYFIRIo TR EN2BTOFILE VD
PEB X1 £3, FRICL I, BIRIIMEHNTa—F - 7 A
7V FEMFRTHA ZFATODEIEEV 4 VAV I ADLLIDV Y —
T7EZTMoT:E DI L, FHEIT WER, REELEH 2 OB 2 R L5
RGNV Y — 7 2FEL 720 T2, BIROEHFEWAGRD 6 D R
HZ DWW DREEVWWET, FENMEBIZAEZIZOoOVWTEHEHD
EOIEE TR &L FTERBEBTONZSDH Y, ZOMTLLIX [2
Fyv—] 2 (v Vz—] L, 2259 UTHSHEI SO VT 30
EbMHZz2072%5 T,

BT AV AEFEEFHROERXRSZITHFE LI, v o2 Ew
IHDERIEIIF 2o, B LIzEWD [0 T A7 THS
ZoWweb L, BizE ZaEFITEWNE L] ABREHIZLES, =a—
) Y A CTHFIESF L0 EBIEIC LU, I I @ty —
Ry —#ERL SEFMBERNTIMO M E o BRI LI DD &0 )
TETY, EBITIZY = Fy =T L. BRI WINEOHE

RZol:b L. ZOMHGDOE LI LIRS AUTBEIT >V T
BAHNNDIEH D LD RABL DD > TzDTLI,

FEZRT 2FEDFO [F] X, = 2=V v =Y =N THWFE %
TIEIRNEFZ R, EROEEM D 2G5O FIZEr A —A T
V7 OEFHEEEICLET, BITE X o 250 FIC#llo TOIBEIIZR 2
LT, O TNVT 7 RBRIEDB RO ORMGEEIFEAERME DD
TL72, ZAUTMED HAR L IZEHRMITO W T OFLE T, ME—DATF
FHTHLENBLEINV 2V IEHEODLH L LWL LWAGEED
LOTHEBRLIZEDZLETL, BBYFIFanvyevyoELija, £iE
L7Z2DDDHHBLHIELIELILL>TEL Kot ROFER LTS
T ZOFRIC XL, PFORICIED BV RORTH IV - )V = —T
ANV VEIIBIRO X X X X LTG0 EW I b, WM EE &
THTZAEPRELTHRZHLI L, BY3EEZEZ GEVWDITT
EFL7!

[ b v—DFUE] OEEBREXICOWVWT

797 77 b OHEGEIEARNHIIMACORET /NG % B oo T 7o
DB, RRHAM TR - TlHl- 72 & ) BXAETT, HOHRDLVWDDH B3
KThz—H, LELFEROHE TS L. HFEBTR Ik
ERRHEEFDO L) L% Z 5D TT, £20—H T, 19{H4EH
THOYUHKLTTI 77 bOBRMED F7HE O Z 08 2 HHAAITH N
TEH, ZONA T ) v FRGHEFEZHELATH L ) L) Ops—HLT
K
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<2 The Call of Cthulhu (1928) - Vol.1

ARK GG AR

#5138 The Horror in Clay (RO 24 2o 0—Hizd@AsE L x d,
EOFTHD [F 13, HRIEZOFEMRTH 5 KR OS5I
DLBET, KRR E T TRELTWIHiE RO 9, €h%
BT CTH2D L, ZOHIZHO WL HOITIZE S D (bas-relief) 23A -
TWE LT, 2OV ) =7 3BRIEL NI EIICRZ2b DD, &IE
XFLLWXFE, BALDPORGIZENTHE T, Zo#DWTIH
BORT®K S 258 ) FORR LGSR ILET, ZITEIEHDOL ) —
717z [K5 (a figure of evidently pictorial intent) % FEAfEWV T
EELxD,

Damszrons

FFR—FMLTLIES L,

Above these apparent hieroglyphics was a figure of
evidently pictorial intent, though its impressionistic
execution forbade a very clear idea of its nature. It
seemed to be a sort of monster, or symbol representing
a monster, of a form which only a diseased fancy could
conceive. If I say that my somewhat extravagant
imagination yielded simultaneous pictures of an
octopus, a dragon, and a human caricature, I shall not
be unfaithful to the spirit of the thing. A pulpy, tentacled
head surmounted a grotesque and scaly body with

rudimentary wings; but it was the general outline of the

whole which made it most shockingly frightful. Behind
the figure was a vague suggestion of a Cyclopean
architectural background.

The writing accompanying this oddity was, aside from a
stack of press cuttings, in Professor Angell’s most recent
hand; and made no pretense to literary style. What
seemed to be the main document was headed
“CTHULHU CULT” in characters painstakingly printed to

avoid the erroneous reading of a word so unheard-of.

y
BiEE ARA) BAE BilxL
BE S A 7 It was apparent that the believers were talking to
app?rent i A5 75_7 o something unseen. (EFEA/RPBEICRALWVHD
(Cprasnt) RIEEZBD | emestvroumsnt,)
If only | could understand Egyptian hieroglyphics,
hieroglyphics % R I could read the ancient Book of the Dead. (Y7
(haroraglr fiks) 7 FORF NI BRECELOEROEE DENFHD
B30I H5,)
evidently = B 1c Now I see! She is evidently the serial killer! (&L
(évidantli) b5 AROEMRIZEAS H (CHZ /)
The killer's notebook was filled with pictorial
pictorial W | eEws. @mo records of his crimes.

(p1ktd:riol) (ZOFANLHILRITERE L2/ — MR, BITERT

RERULAERP SALAICKRIN TV, )

Impressionistic paintings emphasize the effects of
N light and color rather than precise details. (F1&RE

B9

HIREBRNL | 2ormmummnoERsEE) bXLEH0H

REERT 3,)

The execution of Saturn Devouring His Son

. seems to embody Goya's madness. ([ B F& &> Y%
BERMLFS | Lz omes T rorsrE-c13,)

impressionistic
(1mpréfonrstik)

&

execution £ (ZMfifERICH113)
(eksikjt:fon)
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